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KATO, Yuji. “The Temporality of the Night and Death
: Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night.”
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(“’You see now what happened? She felt complicity . . . . First came this shock. Then she went off
to a boarding-school and heard the girls talking——so from sheer self-protection she developed
the idea that she had had no complicity——and from there it was easy to slide into a phantom

world where all men, the more you liked them and trusted them, the more evil—")"'

H L= aWRIR INAEED LD L ) b D o7 &3 iU, & NITAZ D
LOIWROEIEE L TOMMNNZZ T I 7l hoblF TRV LItk b, LDk
LA, FREZ2HEEOREMIE I NAFERE LT, REDBERO BN Z2EEIC
FoTTlERL, ZOWBBICETARE—IZTIREHLVWELL EDBR—Ic k5T
B BDTHD, 704 b7 A 0D THEM (nachtrdglichkeit) | & FEA 724 O 1Y
FIUeDOEHERLU &9, MIESINGEHED S HEBR S vl ld, fED> e SEAEOREER &
LCHEIN DI TIERw?, fIEINERE L TDO N7 U<k BEICE T 5 KIED
il I, ZORJHE L THBEWISGEHIINLGDTHS Y,

¥, TA Y7 EORBEBTZaVDBREMONT VY AZRTDIE, RO 7 =03
FNHROR, HABICBAL LUK IS o —< ) — LB LT 2ETF2HIC
LB, 27V =v 7 DEEORED S = a VSl Bz iF& L L DEHDD - 7B,

11



WRUHERE R A SULIIZERT e Xt %27 5 (2023)
Tokyo University of Foreign Studies, Trans-Cultural Studies, Vol. 27 (2023)

BN —A2 Y —DXRy FOITHN Y =Y 2B = a VICFE L BETH S, Ins
DHEHNE, R ZIERDFEFICH»DE 2D, I N/ E DBHROFEL, KIED
AREMETH 2 L 2R T 5, ZNoiF b, HLICE > TORENHERTH H 1t
EDRBTOHDHET 4 v 7D, DR EFU L) ITIRPEFADLEREFKRLELI ELT
WD E LR ONIZE VIAT, bW B KEEEICE Z 6 CRKT S Y,
HERDFIEDRPIZ = VDI T 2 FEIE THIIH IR E Ik o, IBEI
X A2175 V> (“she could not go in the bathroom because the key was thrown down the well.”) | & V9
BHRERZODTH S ”, MEDOMIRKE L2 TH# 2HAO0 T I E2MEL BREDT
SAY 2 — FREICELZLICEk->T, = aliEBZ2o 75y yas) TG
(complicity) ; & LCTOH S DG OREmMEZ SR L., IEOmaN L AROEHE 2R L S
9%, T 13BZ6 Z0UBRTH Y, MEROTHEZ AbE 2 H T ICHEZ KT
EET LI ZONERZE®RT 2759, —aVRIEINERBORERZIE LS 2 &
Lo THERDFEICIEBIATL, L L, KESI N 0D&EIT TH, & L THRIIZE
BRINsb0D, ZNDEFHEE LTHELRTODIE, 704 MBI 200 oMY
FoUeD LI, EMEHROFERICHESINFFICEEE S, HLOFTEPSHENT %
ZolX, BZo marvABb 2 i@ —NEIN 7o REICE T
72 INHEE. WEICK 2WORHOEE, 2 L THLRFOMRENE —2FfFEL Tw»
5, LU, HIESNEKZOS DB LHSICE > TOHETIIARC, Ty v
RIEE L TORFIC L > TBIRICIBIE I N 21300, AL OB, HiE LI
B VBEOHRBDORE G LI NI EDOMEH L ) Z2 I F R L L TOEMENZ
JRRIDSBIRTT 5 2 L ldZe v, oz ey — FEHX K DHiPLR 7 4 7> a v & LCEM
WIZEAIN S =2t ROy — Fid, BE, [REOLARNZLEREE L., G5B
12k o TRY SLOMEGRIBRO MRS 2R LT 5, TRIZPI Ly 2FICEET 3
B, Rl NI L 2 IR OB L L TEDPICEHINDTH S, =2
DXL & Dz BN, FDOKIZH D LB ORI L AR T2y — Fid,
RIROIEBHIEZ BML L b oL L b SN2 7, = a)LDRiF, HOKEELTD
T4y 7D, AMEDEFICIZD RS BVHIETH D,

. KRbnficRigLHR. RIE

T4 v 7 DEGRINOGEBMHZNE 2L £ 9 EBRT 2D TIERWwELTH, =ai
VDWW ZEFEDIFANHE N, BB E HroMREZRET 5 2 L 22 38N, Z
DRERELTCTa v 7iF=anict>To T, BRXBERSZ, —aVPRD 7> —
ZHELZBIC, TITXRTHOBERIZZ - 72 (everything got dark again) | & & U OVEIC i 5
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DHTH LI, ZEIRIC K Z2IEDRIT UL IZ EEEIEI N7 b DANDIEEFR DKL 1L
mEOD A I TR ANS T XY 20D LTHEkEI NG LE .,
R, KDL LTHNS, H20IEZ IR INDG, Z 2 Tlk, HElOIEED
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The Temporality of the Night and Death:
Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night

Yuji KATO

Summary

F. Scott Fitzgerald’s autobiographical novel Tender Is the Night, whose title and nocturnal
images derive from John Keats’ “Ode to a Nightingale,” resonates with the poem in its desire
for intoxication and death and also in its temporality, which reverses the sequence of temporary
progression from the past to the present in a “decadent” manner like those of poets and writers such
as Keats and Edgar A. Poe.

In the novel, the past is more ambiguous than the present, lacking tangible presence since it
is known only through its repetitions in the present: the heroine Nicole, who lives in style with
her husband Dick Diver in the French riviera, is governed, through transference, by the fantasized
repetitions of her past traumatic incestuous sexual intercourse with her father, but she has repressed
and forgotten the origin of her trauma, denying Dick and her a clear understanding of their life.

The novel problematizes psychoanalysis through her, a patient of schizophrenia, and her
psychiatrist and husband Dick. In their married life, both suffer from the effects of her transference,
in which Dick unconsciously becomes the repetition of her evil father. As if to repeat her father’s
incestuous desire, he becomes obsessed with relationships with young girls such as Rosemary Hoyt,
who has played the role of “Daddy’s girl” in a popular film based on the popular understanding
of psychoanalysis. Crippled by his incapacity to extricate himself from their shared repetition
compulsion and his alcoholism, Dick loses his glamorous career as a brilliant psychologist.

Psychoanalysis does not offer the decisive framework for the allegorical interpretation of the
novel, for psychoanalysis and the father’s authority are radically questioned in the novel. Nicole
is healed when she runs away from the domestic authority of Dick and marries her lover Tommy
Barban, who does not control her, while Dick is still obsessed with young girls even after he leaves
Nicole and goes back to New York State.

Through its deconstruction of the patriarchal Western bourgeois family structure and of
psychoanalysis, the novel points to the harsh reality for Americans in the 1920s, when traditional
morality, gender roles, and racial hierarchy had already started to break down and revealed the

fragility of traditional Western patriarchal values that permeated Fitzgerald’s earlier works.
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